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or other of his dramas: while the larger national
theatres gave " cycles " of his works. Indeed, it
happened on several occasions that theatres in which
some forgotten, dusty play of Grillparzer's had been
taken from the archives, in the modest hope of
attracting a small public, ready to honour a great name
for one evening only, found themselves compelled to
repeat the performance many times. All this pointed
to a revival of interest in Grillparzer which was
something more than merely literary ; and it has been
emphatically endorsed by the very remarkable popu-
larity of the poet in the last thirty years. Since the
lapse of the copyright in Grillparzer's works the
number of reprints has been legion; his place as
a German classic is clearly assured.
It is interesting to observe that this revival of
interest in the Austrian dramatist has been contem-
porary with a feeling amongst the cultured classes in
Germany that Schiller was ceasing to speak to them
with a living voice. Not that this implies disparage-
ment of the master of the classical drama : his place
on the German Parnassus has remained, and will
remain, what it has always been; it was merely felt
that Schiller was no longer a poet of the present.
The ethical groundwork of modern life is too complex
a thing to allow us to find real satisfaction in Schiller's
simple creed; a heroism, essentially summed up in
the struggle of the will against an untoward fate, is
no longer enough to interest us. This is hardly
surprising, for since Schiller's day the whole spirit
of European thought has changed : Hegel has risen
and fallen ; the leadership passed first to Feuerbach ;
then Schopenhauer came into his own, and planted in
men's minds the seeds of a deeper scepticism of life-
values than they had ever known; and these seeds
have borne fruit in our own day in a philosophy that
prides itself in having rendered Schopenhauerism as
effete as Hegelianism. With these changes in the
intellectual outlook of Europe, men have turned to

